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Abdract

In this paper, | am to ouline the importance of linking pesond experience with caft skillsand
creative expression. | will outline oneor two educational approaches tha | have sought to practice
in my efforts to address thisissue. | will arguetha any profound éarning of media kills and
creative expression, @an oy hgopenin the context of an avareness of purpog, andtha if purpo®
does not gretch beyond smply getting ajob - in what is after dl afickle busness - then we will be
doing boh themoving image medium and itOsndusgry a disservice. | will be suggesting that FE
and HE ingitutionsare ore of very few contexts in which the sudent of the medium has the
required gpace and environment to gain access to this critical awvareness of ther work. | will also
suggest tha we, as educators, mugs make sure tha we live up o this responsbility. Dueto the
nature of this subject, my approah is going to bepredomnantly anecdotal, and the scopeof my

experience leads me to concentrate on drategies amed at the potgraduate level.

Teaching and Learning

The French poe, Paul Vaery, gdsto theheart of the creative process, and the difficulty of teaching
it when hegates: Olis more ussful to esk of wha onehas experienced than to pretend o a
knowledgetha is entirely impersond, an observation with no obsrver. In fact, there is no theory

tha is nota fragment, carefully prepared, of some autobiography. | do notpreendto beteaching
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you anything & all. | will say nathing that you do notaready know..O (1) Aateacher, thisisa
humbling gproach | aim to aspire to. This type of rdationship with astudent raises interesting

guestionsaboutthe role of the teacher in the process of learning.

Once, ater a paticularly gruelling day a the Northern HIm Schod, | retreated to a pub in Leeds
with afriend. This was a pub nar theLaw Cours. It was frequented by an ironic mixture of
criminals and lawyers, pehgpseven judges. Next to usthere were three young nen who | suspect
had jug come outof acourt hearing. My prejudices were a work when ob®rving their tattoosand
mannes and | hal ndiced them making ghonecalls during which they were arranging for he sale

of mobile phores and SM cards | conduded tha they were on hewrong s$de of the Law.

One of them gtruck upa conversation with me. When he discovered that | was afilmmaker, he got
very excited. Not the usud reaction | have come across, abouthowto become a sar, or howto gd
into thefilm and Elevision busness. On the contrary, he had a subject for afilm that hethought
was absolutely necessary to make; and hewanted meto make it. Thetheme was about his
experiences and a dilemma at the core of his life. He told me tha he had dore alot of bad thingsin
his life, to the condemnation of oters around him, butdesp down in his heart he knew he was
good;heindsted tha actually he was a very senstive man, butthat somehow this wasnOtoming
across to sndety around him. He was quite adamant that | could meke a good flm aboutthis

dilemma.

Later, | reflected that - not withganding the fact that he was unlikely to have afirst degree and
thereby quaify for my poggraduae course - this man was potentially an ideal sudent. He had some
essential qualities | find lacking in many UK sudents | have taught firstly, he had a profound

undestanding of atheme and could rdateit to his own experience; secondly, hefelt it necessary for
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this theme to beexpressed; thirdly, he had passion for the theme itself and respect for the moving
imageOQsbility to ge to the heart of his theme. Importantly for me, a no pant did he hint that this
may beameansfor entering thefilm and &levisionindugry. Of course, helacked one essentia
ingredient: the language with which to express himself. Thisis where |, as ateacher, could come in
and beof use. However, what aboutthe stuation in which the sudent has little idea of what they

want to express or why?

Identifying Rurpos

Mog of the sudents | encourter do notpossess this type of darity of purpog and need; they have
come to the medium for a different reason. One of thefirst questions| am asked by many
progective sudentsis: wha is your siccess rate in gdting graluates into the indugry? Successive
govenments, in puralit of quantifiable results and accountbility, ae dso obsssed with this
guestion. | have even heard many educators measure ther success dmog exclusvely on hebasis
of penetration rde of graduaes into the film and & evisionindugry. While these measurements can
indeed bevalid, if consdered as oneof several measurements, taken on teir own, they revea a
worrying trend and highlighta broaler question @outthe purpo of education generally.
Neverthdess, it is undeniable Dand pehapsworth repesting - tha themoving image is a creative

medium first and foremod. It exists for the communication of feelings emotionsand thoughs.

Withoutthis premise, there would benoindudry. The conequence of the sudent arriving without
the notion of feelings emotionsand thoudts bang foremod in thar mindshas far reaching
conequences. When amedia sudentis focused primarily on teir career progects, a lack of focus
on the heart of the creative process hampers notonly the produd, buttheir learning. Often they are
gripped by afear: afear of failure in the eyes of the indugry; a fear of na applyingthe correct

routines of thetrade afear of experimenting and exploring;, and, utimately, afear of identifying
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persondly with a produd with the resulting sense of ownership and responsbility for it. The
conequences of these fears manifest themselves in anumber of ways, induding, utimately, the
failureto learn anything sgnificant or furdamental. | dso noice that in such crudal areas such as
developing team working Kills, probkems arise. Mog disputes beween gudents working in teams

are routed in these fears - abowve dl, peahaps thefear of failurein the eyes of the indudry.

It isworth ponting ou briefly tha my experience of internaiond sudents, and fudents | have
worked with in counties like Cubaand Poland is quite different. In these courtries, the emphasis on
teaching and learning seems firmly routed in pesond and creative development in relation o the
GirtOof the medium. Furthermore, when getting enquiries from internationd students, who want to
study in the UK, the questionsthey raise suggest an emphasis on geting o gripswith the medium,
usudly because they seem to have a clear educationd purpo® in mind. An example would be
enquiries | have received recently from South America, where sudents have tended to hare asodal

and poltical agendato which they want to utilise the doaumentary form.

The political, sodal and alturd reasonsfor these differences is notafocus hae, bu merely serves

to highlight the nature of the raw materia tha |, as ateacher, have to work with.

| would suggest that the consequences of the expectationsof the UK sudent - imbedded in the
political climate in which we work - is affecting the way that some of usare havingto ddiver our
courses. Increasingy consdered aservice geared to delivering measurable results, there is
undoubedly atemptation for educatorsto emphasise certain dements of courses, a the expense of
others. For example therelationship between acourse and theindugry - 0 often pusued in forts
to legitimise - can lead to ranforcng sudent fears of failure thereby hanpering their creative

development. In these ingances, it becomes necessary to more clearly define the relationship
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between the education sctor and theinduwstrial sector. Many sudents leave courseswith avery
narrow theoretical undestanding of their mediumand | an often shodked abouthow little interest
and knowedge students have of the history of the medium . | an dso often disappointed in gudents
lack of ability to analyse a film and undestand howthe form works On thetechnical Sde, whilea
student may know howto opeate a camera or adigital editing g/stem, how confident are we in
ther ability to tell a sory or riseto creative chdlenges? However, | do notbdieve that these

problems are the sole responsbility of gdudents.

There are fundamental changes occurringin the moving image indugry and its infrastructure, which
| shdl notaddress here. Perhgos comparisonscould bemade to publshing and musc, where access
to those media has changead consderably. In the media indudry there is an eoson d established
and gandad indudrial practices which can amply betaughtin thetraditiond sense, and nore
plurd approaches to working practices, requiring anew breed of people who @an olginae
creatively, adapt to, andlead, new developments. To ectively and congructively paticipate in these
developments, | bdieve that the practitioner mugs have a degp avareness of theroots of thar

medium and the subjects they want to express.

Persond Identification

At the heart of truly creative gpproaches to working with the moving image medium, lies the ability
to tap into pesond expeience and © be able to conrect this experience to the work oneis doing.
Being ale to continudly return to ouraee, o to Peak, will, | bdieve, equip the practitioner with
endless resources to originate ideas, adapt to evolving techndogy and ovecome cregtive

chdlenges.
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Conneting experience to work can happen on nany levels and need notbe subjected to
sophisticated theoretical andysis. Awareness itself can often beenough, adtherdationships
between pesona experience and oreOsvork could rangefrom something literal to something quite
abdract. Theaimin such identification is, smply, to establish the paradoxical redlisation tha, on
theonehand, there is ultimately no sparation béween theindividual and thelife that goes on
around hem, while, on he other hand, he very valuetha ore can bring to the whole, is exactly that
unique paspective and gpraach that separates usfrom others. Alurdity is wha binds ustogeher

and npoves usforward.

Case Studies

In prectical terms, | have numerousexamples of successes and falures in my efforts to encourage
students to undestand the vdue of their persond experience and perspective in thework that they
do. I will here briefly describe three examples which | have chosen because they are sraightforward

and dear.

One

At the Northern Flm School, | supavised a sudent directorOdind film (2). Aswith al NFS films,
the script had been written by ascreenwriting sudent on the sister course. This directing gudent
was very keen on his paticular script, which we al thoughthad promse. The director and the
screenwriter goton well. While the development process seemed to go reatively smoothly, it also
became clearer to me tha there were also shortcomingsin the way the director was dealing with the
material. The sory was abou a couge who hal log achild in an accident. The woman was
becomingincreasingly isolated from the world around he and estranged from her husand,

bdieving him, incorrectly asit turned out to behaving an dfair.
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The produdion team were hgppy with haw the development and the shooting went, butin editing,
and on geing the find produd, everyone was disappointed. Technically the film was accomplished,
but, putamply, it lacked depth. Something had notemerged. It was only after the director had
completed the course at the NFS, tha | learned somethingimportant abou her: oneyear before
attending the NFS, she had auffered from some sort of ne'vousbreakdown and hed been through a
period of deression andisolation. After discussing this further, and relating it to the film she had
made, it became obvioustha had we in development identified and acknowledged this connection -
which was clearly a theroa of he atraction to the script in thefirst place - then shewould have
made different directorial decisionswhich would have been likely to have improved the film

consderably.

Two

Following the cohott of theabovestudent, | introduced a module which would moreformally
provide a forum for gudent and tutor to explore the experiences of the student in rdation to the
work they were embarking on. e German camera sudent went through sme initial tutorials with
me in the context of this module (described bdow). We sudied he previouswork; while
competent, it neverthdess dways tended to look the same, even whether fiction or dcumentary.
Thiswas paticularly in compostion. While this coud in some circumstances beddined as a syle,
paticularly if aconequence of an identifiable development, it neverthdess felt to both of usas a
groove in which shewas suck. In oureffortsto gd to the botom of this, | discovered that she had
grown up h apaticular German town which had been completely rebuilt after thewar and hal a
particular architecture which she had dways been captivated by. When discussing the architecture
of thetown further, it emerged tha there was a srong reationship beween this and her
compostional tendendes with film. Conpounding this, was the fact that she was genuindy

interested in achitecture. So much 2 that she had, & onepant, consgdered gudying this subject
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ingead of film. Butat no pont had she made the conrection beéween he interest in architecture and
her interest in anematic imagery. Shefound this realisation extremely liberating. e were able to
identify other camera people, directors, panters and phobgraphe's that she coud goand gudy in
further detail with thisin mind. All of this could then be fashionad into a pesond project which

would dlow her to develop her technique and ills.

Three

A doaumentary director frommy current course a the University of Salford was faced with having
to make a doaumentary which was on asubject which was not of his choosng. The subject was
hou clearances; atopic which many TV doaumentaries had dready covered. It wasimposed on
him by the prodicer and drcumstances. A very real dtudion. Snce no unguenew paspective on
thework of houg clearers had been identified, this was thefirst task. And where better than to dart
with the question: What in your gersond experience do you ge connecting o this subject and how
doesit rdate? Emerging fram this question were pesond experiences, the ddails of which | did not
need to know All | needed to establish was tha they related to how persond possessionsone
moment could becharged with the presence of aliving peson andthar whole life, while in the next
moment, they coud betreated as impersond objects. While on the onehand hehad some lively
hou clearers going dou thear job, on he other he suddenly had a dimenson tha would provide
him with an uncerlying theme and a narative purpog. He largely succeeded in making afine

doaumentary (3) which managed to give us afresh inroad into a familiar subject.

Possible Strategies

A recurring pdtern of approah to teaching emerges out of these examples:. namely tha theteacher
needsto have some sort of pasond undestanding of the student. Perhgps needless to say tha a

professiond relationship also needsto bemaintained and tha some formal sructures are therefore
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needed. Existing tutorial approaches may be sufficient. However, a the Northern HIm School, |
found t necessary to introduce a patticular module in orcer to buid on what tutorials could provide
in thisregard, partly to ensuretha the sudents were aware of, and undestood, wha | was trying ©

achieve.

Themodule was smply called Theory and Practice and incorporded the development of alearning
agreement. The learning agreement would bewritten bythe sudent following tutorial guidance
from the tutor. In this agreement, the sudent would give a summary of where they felt they were at
in terms of their kill level andeducational level, wha they thoughtto betheir srengthsand
weaknesses, where they thoughttheir development over the next year should be focused and wha
strategies they intended to amploy to achieve thear learningaims. Each gdudent had to identify
particular areas of exploration - as, for example the German camera sudent mentioned earlier - and
thiswould lead to apersond exploraory practical project abou which the sudent would have to
write a short reflexive essay. The agreed ams and obgctives were incorporded in the learning
agreement, which then became acritical dement of assessment. This agreement would besgnead
off by the tutor, who would add ther comments. At theend of €mester oneand emester two,
further formal tutorials would beheld to refl ect critically on progres and outomes. While it may
berdatively sraight forward to evaluate identifiable technical skills and competencies, how does
oneevaluate creative achievement? | bdieve thisis only posiblein the context of joint aims and
objectives bangidentified by each sudent and tutor, which will inevitably involve wha onecan

only call persond development.

The Theory and Fractice module also conssted of some lectures and minars in which

prectitione/teachers would illugrate howthey had rdated slf-refl ective theory with prectice.
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Other approahes may involve groupsof sudents. At the University of Salford, | take agroup
approah to the development of ideas for doaumentaries, thoughthe objectives remain the same in
terms of geting the sudents to develop the self reflexive kills necessary to identify persond
experience with theideas they will eventually generate. Coning up wth concrete ideas can often be
the biggest prodem for any aeative pason, butthe problems are often roued in the separation of
theindividudOsnterests, concernsor pasionsfrom thetopic or subject bang looked a. | have had
students scouring theinternet and nevspgpers for ideas, usudly coming up wth nohing, smply

because, intheory, everything is apotential idea.

We therefore gart from within. Initially, we start with acouple of ssminars exploring the very
naure of creativity and purpos of expression. We start with such big questionsas @hy do we as
humans create? What for? Why do we want to communicate? What do we want to communicate
about? bgradually leading the discussion b bang nore specific by sieaking in you indead of we.
It usudly looensthe debae upand dlows sudents to bemore open with each ather. We dso look

quite specifically at what is meant by acreative act.

At this point, gudents are introduced to an exercise which seks to develop ther ability to come up
with dnematic imagery tha evokes the feelings thoughs and emotionsthey have identified froma
particular experience. A discussion is had aboutthe effectiveness of thisimagery and suggestions
and contributionsare made as to howto mog effectively use the language to achieve the effect. A
key objective of this exercise, is to hdp the sudent undestand tha to deal with asubject which has

persond relevance does notmean it has to be autobiographical in content or context.
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To further develop this notion, | invite sudents to discuss thingstha are onther mind; no netter
how abgract, no netter how band. This could bethingsthat interest them, have attracted ther
curiodty or thingsthat conaern them. We explore conrectionsbeween thingsthat aparticular
student may be saying in an efort to identify common grandsand themes and then interrogae their
observationswith questionstha lead usto externd factorsand influences. When did you first sart
thinkingfeeling tis? Wha made you tink/feel this? What have you sen recently around you hat
enhances these feelinggthoughs? And © on. In hisway we arrive at a number of events, people,
situationswhich the sudent can se has adirect connectionto wha they are thinking or fegling. It
also makes sudents redlise that the best subjects not oy come from within, buttheir manifestation

isusudly rightuncer thar noses.

With these self-reflexive tods, the sudent will be much bdter equipped to take on aeative and
technical chdlenges. They will be beter able to marry form and content. We have arrived in an era,
where dmog anythingis technically possible, butthis can bevery confusngif oneis notable to
focus onedsfforts on the basis of an awareness of purpo®. The most common probem | come
across in the development of a sudent prgect, is the sudent havinglos sght of what it isthey are
trying © do and why. A prectitione who can dways return o ource, 0 to eak, will dways be

the sgronge for it.

TheArt and its Indudry

Why are these self-refl exive abilities important for the art of the moving imageand itOsndugry? |
for onelove this very young at form and want to e it continudly evolve and cevelop. It needsto
do tha to refl ect all the complexities of life. Likewise theindugry - which is, of course inextricably
linked to the art - needsto continudly renew itself and refl ect the plurality of moden life. To

achieve this, new voices need to beemerging mngantly and these voices need to beones that can
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continudly adapt to, and dhallenge the indudrial maingream. New evolutionary directionsare
likely to originate at the fringes of the maindream, driven by peple who ae able to see thingsand

solve problems with fresh eyes Bthar own eyes.

| feel that this gives usin the HE sector unqueresponsbilities. Responsbilities that go beyond he
shortterm needsto mog expediently dispatch labour nto theindugry. There are very few spaces
and mntexts where the sudent can propely learn aboutthe medium and ther reationdhip to it, and
the HE inditution has the opporunity to firmly establish tha asits role and remit within the broader
indugrial sector. Rerhgps such differentiation would hdp the HE graduate earn more respect from
theincumbent indugry. If we are aboutmore than training and dfectively developers of talent and
creativity, then | would suggest there are aspects of our @proah to teaching and learning that we
mug protect and nurtire. Perhgpsthere isa need for the mediaeducation sctor to ke politically

proactive in the debate onthese issues.

Fear Eats the Soul

| return o my paential sudent intheLeedspub. | nay never meet him agan. Rerhapssnce | saw
him, hehas goneto prison. He could even belike ore of those prisoneas | met while doing a
workshop for ascreenwriting class at Garth prison, who throughoutther lives have had ther self
esteem beaten outof them. For them the possibility of creating afilm was such adistant progect it
didnOeven warrant dreaming eéout Having won ove their confidence, | found nany powerful and
necessary sories, butwith no Bnguageto express them. At least | was able to encourage them and
remind them of the wordsof Robet Bresson: OAsmall subject can provide the pretext for many
profound ombinaions Avoid subjects that aretoo vast or too remote, in which noting warnsyou
are going astray. Or ese take from them only wha can be minged with you life and bdongsto

your experience.O (4)
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How grangetha many who ae free to express themselves are imprisoned by fear; fear of failureto

succeed, fear of failureto conform, fear of persond ownership of wha onre creates. If we do not
hep gudents to have courageto ovecome these fears, what kind of nedia culture will we be

heping to create?
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